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 It had "everything needed to make a strong price and enter into an important collection 
or museum". In this, Philippine Motais de Narbonne, expert at Cabinet Turquin, was not 
mistaken. And she was convinced of  it at first glance: "When I saw the photo, I knew that I 
was before an extraordinary work of  art, captivating. I said to myself  that we were free to move 
forward, that it was absolutely something to take on". After that, as per the Turquin method, 
it was necessary to confront her conviction with each member of  the team made up of  experts 

Panneau de chêne, quatre planches, non parqueté
48,8 x 61,2 cm

Estimate: €600.000 - €800.000

 This Friday, 4 February 2022, in a sale organized by the French auction house 
Artpaugée, an exceptional work by the German painter Bernhard Strigel (1460-1528) presented 
by Philippine Motais de Narbonne, expert from Cabinet Turquin, came under the hammer. 
After an exciting fifteen-minute telephone bidding battle between seven international collectors, 
this superb panel finally fetched the record price of  €3,472,000 (including fees). 

"When sellers have confidence, when the sale is well prepared, a painting will sell well for the 
highest price " confides the expert.

In the Carmelite chapel in Toulouse where the sale was held, the public gave a long round of  
applause for the duo of  young women formed by the auctioneer and the expert. Pauline Maringe 
and Géraldine Martres are the two young French auctioneers, at the head of  Artpaugée since 
2018, who discovered the painting in the course of  a general valuation. 

This very fine price sets a new record for this rare artist, tripling the amount of  the sale of  the 
painting’s counterpart, the "Thurifer Angel ", acquired by the Louvre Abu Dhabi in 2009. 

"The auctioneers trusted us. The Cabinet Turquin undertook long research, and the work done 
has been justly rewarded, which is very satisfying " Philippine Motais de Narbonne

The sale unfolded in the image of  the celestial figure represented: serene, confident. The painting 
has been duly acclaimed and one can only imagine that the buyer is in seventh heaven...

Nearly 3.5 million Euros 
for a rediscovered panel by Bernhard Strigel



and researchers. Subject, dimensions, the type of  wood (oak), the treatment of  the landscape, 
symmetry and scale of  the figures: the construction of  "L’Ange thuriféraire vêtu d’une tunique 
jaune" conformed in every respect to that of  its counterpart, Thurifer Angel, clothed in purple, 
sold in 2008 for €1.082.970 and acquired in 2009 by the Louvre Abu Dhabi. And with good 
reason: the work is part of  the same altarpiece, most likely the Altarpiece of  the Deposition 
produced in 1521/1522 for the Fraurenkirche or Church of  Our Lady in Memmingen, which is 
yet to be fully recovered. It is in fact, thanks to the work done by Philippine Motais de Narbonne, 
that the provenance of  the angel in the Louvre Abu Dhabi was discovered. Like that one, the 
present work represents a monumental angel occupying almost the entire surface of  the panel, 
which makes one want to delicately gather the opaque wings of  the celestial figure in order to 
discover the imagined landscape, partially obscured, that lies beyond. Behind the folds of  the 
red cloak and the yellow-gold-champagne coloured tunic that is illuminated by white highlights, 
we can make out a dark, almost dreamlike landscape, bathed in the petroleum blue shadow of  
dawn or dusk. 

Regarding this landscape, the new expert at Cabinet Turquin readily compares it to those by 
Albrecht Altdorfer. "It is a distant, empty, frightening landscape. We are at the edge of  the 
woods and should not go any farther."

To go farther is, however, the duty and the role of  the expert and the team at Cabinet Turquin 
execute the methodical work at the end of  which an attribution is confirmed. To arrive at 
an innermost conviction, it is necessary to gather a number of  concordant clues: "We had 
infrared images done and an X-ray. The latter allowed us to confirm the excellent quality of  
the oak panel chosen by Bernhard Strigel. The infrared image revealed the under drawing". 
Use of  this technology made it possible to appreciate just what a remarkable draughtsman 
Bernhard Strigel was. And it is no wonder that the painting was once attributed to Albrecht 
Dürer. The differences observed between the painting and the under drawing, the modifications 
and corrections, referred to in the milieu of  art expertise as "pentimento", were part of  the 
concurring evidence gathered by the expert.    

Another secret of  the art of  the expert revealed by Philippine Motais de Narbonne: the 
importance that the expert gave to the angel’s expression. In the initial drawing, the angel's gaze 
is focused on the censer, whereas the painting goes further in the treatment of  emotion. In the 
finished work, he is focused as much on his own thoughts as he is on the sacred object.

Like its pendant at the Louvre Abu Dhabi, that Philippine had the opportunity to study 
during her three years spent in the United Arab Emirates, the landscape in the background 
is surprisingly modern.  In spite of  this leap into the Renaissance we still have the presence of  
late-Gothic objects: the censer with its square base, the ornamentation covered with precious 
stones over the angel's shoulders and the metalwork that crowns his forehead all indicate the 
painter's attachment to the medieval period. As for the colours, they "are strong but not hard, 
the movement is quite supple, the painting is very structured, calm and soothing."
 
Return to the sacred ground of  Toulouse for Cabinet Turquin, eight years after the discovery of  
Caravaggio's Judith and Holofernes, this time in answer to the request of  the auction house of  
Artpaugée, headed by two associates: Pauline Marinje and Géraldine Martres. 
Here again, there is mystery, a masterful painter and a biblical subject. 
This rediscovery of  an exceptional masterpiece, previously unknown, is an invaluable addition 
to the understanding of  the oeuvre of  Bernhard Strigel and its place in the history of  the 
Renaissance.



© Atelier Catherine Polnecq, cliché infrarouge Ange vêtu d’une tunique jaune tenant un encensoir

© Dr Aboudaram radiologie de l’Ange vêtu d’une tunique jaune tenant un encensoir



Philippine Motais de Narbonne, expert.

After a bachelor’s degree in History of  
Art at the University of  Bordeaux, and 
both a First Cycle and a Second Cycle at 
the École du Louvre (spending one year 
in Museology from 2006-2007 and one 
year at the Ruprecht Karl University of  
Heidelberg from 2007-2008), Philippine 
Motais de Narbonne completed her 
education with a law degree from 
Assas and a master’s in private law and 
asset management from the Université 
Toulouse I Capitole. In 2009, she 
obtained the renowned status of  National 
Lecturer. She worked with René Millet 
from 2010 to 2018, and in 2020 she joined 
Cabinet Turquin, after spending two and 
a half  years in the United Arab Emirates, 
holding a position for the Agence France-
Muséums at the Louvre Abu Dhabi. 
She has been a member of  the Syndicat 
Français des Experts Professionels since 
2020. 

Founded in 2018, Artpaugée is the 
association of  two young women 
auctioneers Géraldine Martres et Pauline 
Maringe. Based in Toulouse and active 
across France, they hold several sales 
annually specialized in diverse categories 
(Jewelry  and Silver, Old Master and 
Modern paintings, Stamps, Asian Art, 
Arms, Furniture, Objets d’Art, Books 
and Manuscripts, etc….). Artpaugée is 
a young, modern and dynamic auction 
house which knows to adapt to an ever 
evolving art market. 

Pauline Maringe and Géraldine Martres, auctioneers




